caricatures acquire a dramatic quality only when seen against the
background of civic virtue and public responsibility. A society
exclusively constituted of Brilannuses will not last an hour.
In spite of these draw-backs, Shaw's plays have a value here and
now, and for the young people, who are the rising generation.
Shaw's historic mission as a dramatic critic and later as an original
playwright was to fight the two dangers arising to drama from
the impact of mass-society on it.   On the one hand, he defended
it against its being used as an aphrodisiac; on the other hand,
he unconsciously defended it against its being used as a weapon
of mass-suggestion as in the Totalitarian countries.   In Shaw's
discussion-play  an  antithesis  is  strongly marked.   Drama is  a
mass-art.   The crowd hypnosis levels down individual taste and
judgement.    It  becomes a dangerous weapon  in  the hands  of
the propagandist, the war-monger and the fanatic.    But Shaw's
discussion-play  achieves  the  almost   impossible.    By  means  of
the presentation of the interaction in debate of the Positive and
the Negative Characters in the plays, the attitudes of credulity
in   the  audiences   are  demolished;   irreverence  and   a  sleepless
scepticism are built up; a hatred of shams and an undeluded passion
for  truth  are   propagated.    In   Shaw's  discussion-play   comedy
is coordinated with reason.    Usually, in the commercial or Tota-
litarian   theatre,   an   appeal   is   made  to   the   lowest   common
denominator in the emotions of the audiences.    But in Shaw's
theatre of ideas the primitive medium of drama is used to to awake
in  the audiences,  intelligence,  love of facts,  and  independent
judgement.     The value and significance of the plays, and their
social function in contemporary society cannot be fully realized,
if we do not understand the crises in modern mass-society; how
it stands on the precipice of crowd-psychology.   The Totalitarian
countries solved the problems of mass-society by using the theatre
to   suppress   truth   and   individuality   in   the   audiences,    The
phenomenon is described  by Edward Stevens in his book, " Thin
is Russia Uncensuretl."    He says how artists cannot laugh at the
shortcomings of u Honest Soviet oili/ens,"1 and much less so against
the Soviet bureaucracy.    In Russia, Shaw's theatre of democratic
opposition against the government would have been impossible.
In Britain, Shaw was able to discharge the true function of the
artist, to portray the truth without fear or favour.
159